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TAPISSERIES DE LA MANUFACTURE DES GOBELINS 

{1662-1913) 




Clio. By P. V. Galland 



THE celebrated Gobelin factory is 
named after Gehan Gobelin, who 
lived in 1450 in a small workshop in a 
poor quarter of Paris, near the Seine. 
Through patient experiment Gehan, 
who was a dyer, discovered an espe- 
cially beautiful crimson dye of fast col- 
our. So greatly did the works prosper 
that toward the end of the century the 
Gobelins went into business as weav- 
ers as well as dyers'. By 1 6o3 the works 
had become so well known that the 
brothers, Jean and Philibert Gobelin 
had established themselves in a fine 
building in the Faubourg Saint Maral, 
Paris, where by order of King Henry 
IV, they were joined by two Flemish 
weavers and opened tapestry works 
under royal patronage. In 1662, Louis 



XIV, acting under advice of Colbert, 
his Minister of Finance, created out of 
the Gobelin works a royal manufac- 
tory which he subsidised under the 
title ^'Manufacture des Meubles de la 
Couronne.'' 

This foundation, under the direction 
of Colbert, united in one and the same 
manufactory, the studios of the Louvre 
galleries with the tapestry workers 
Henri Laurent and Le Febvre; the 
workshops of Hippolyte de Comans 
at the Gobelins w^ith the tapestry 
workers Jean Jans and Jean De la 
Croix; and the workshops of Maincy, 
which were established by Nicolas 
Fouquet near the chateau of Vaux- 
le-Vicomte, under the direction of 
Charles Le Brun. 
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PORTIERE DES RENNOMEES 
After Charles LeBrun 

Before the foundation or consolidation as the crea- 
tion of the Gobelins may be called, Le Brun while 
employed by Fouquet had made designs for a por- 
tiere of '' Fame'' (Portiere des Rennomees) intended 
for the manufactory of tapestry at Maincy. With 
the consolidation this design and the tapestry model 
made from it by the painter Yvart Pere were trans- 
ferred to the Gobelins and the portiere des Ren- 
nomees was woven there. This then appears to be 
the first portiere actually made by the Royal fac- 
tory of the Gobelins. 
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LES ELEMENTS— L^EAU (Water) 
After a Design by Charles Le Brun, 1664 

According to Fenaille, the first tenture made by 
the factory of the Gobehns, after it became a Royal 
establishment, from designs actually made for the 
work, was the series known as "The Elements/' 
The designs for this series were executed by Charles 
Le Brun in 1664, about the same time that he was 
also making the designs for the series entitled 
"The Seasons." The illustration opposite this page 
and entitled " L'Eau'' (Water) therefore shows one 
of the tapestries in the first set to which can be 
attributed entirely the provenance of the Gobelins. 

The design of this tapestry shows, in the midst of 
the sea, Neptune on the right and Thetis on the 
left seated on a chariot drawn by sea horses. Nep- 
tune holds his trident and Thetis a shield with the 
monogram of the King (Louis XIV) and a Latin 
inscription. 
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BURNING OF THE NUMIDIAN CAMP 
From the Scipio Series of Giulio Romano 

A series of famous tapestry panels was designed by 
Giulio Romano and his associate Francesco Penni 
to illustrate the victories of Scipio in the second 
Punic War. The example on the opposite page is 
from a reproduction woven at the Gobelins in the 
seventeenth century, in which they reversed the 
original in direction. Fifteen of the original colour 
sketches for the Scipio series are in the Louvre. 
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LES MOIS LUCAS 

July— Sign of Leo 

Executed in i683 after a Design attributed to 
Lucas of Leyden. 

The month of July shows, in front, some figures 
on horseback hawking; in the background, child- 
ren bathing. 

Hawking— A woman, seen full face, seated on a 
white horse, holding a falcon on her right hand, 
is riding towards the left accompanied by a horse- 
man and by a handsome esquire on foot, who is 
carrying several birds and holds a rod in his right 
hand. 
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LES PORTIERES DES DIEUX 

Juno — Air 

After a Design by Claude Audran, the Younger, 1 699 

Under a portico garlanded with flowers and feath- 
ers, Juno, seated full face, dressed in a tunic, a 
drapery on her knees, holds her sceptre in her 
right hand. 

Beneath her, in the clouds, on the right, a winged 
head of a child is blowing the winds; on the left a 
child with wings is standing by Juno. 

Les Portieres des Dieux was a famous suite and 
was frequently copied during the eighteenth cen- 
tury. The compositions are Audran's, the figures 
Louis de Boulogne's and Corneille's, the animals 
by Louis Desportes. The suite represents the four 
seasons and the elements. 
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TENTURE DE CHANCELLERIE 
After a Design by Vernansal and Audran, 17 19 

The hangings designed under the name of Chan- 
cellerie were composed of several tapestries and 
portieres with blue ground marked with fleurs de 
lys, decorated with the arms of the King and the 
emblems of the Chancellor or Keeper of the Seals, 
framed in borders bearing the same emblems. The 
tenture de Chancellerie was presented to the 
Chancellor or Keeper of the Seals. 
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HISTOIRE DE DON QUICHOTTE 

After designs made by Charles Coypel, 
1714-1751 

The first mention of the celebrated tapestry of 
Don Quixote, a tenture consisting of no less than 
twenty-eight pieces, is found in the Accounts of 
Public Buildings for the year 17 14. 

The Don Quixote series is remarkable for the 
wealth of Rose du Barry colour in the decorative 
accessories surrounding the scene, as can he ob- 
served in the illustration opposite, which repre- 
sents Don Quixote requesting, through Sancho, 
permission to look at the Duchess. This is one of 
the Don Quixote tapestries of the J. P. Morgan 
collection. 
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TENTURE DE FRANCOIS BOUCHER 
L'Amour et Psyche and Venus sur les Eaux 

The most famous artist connected with the Gobelin 
works was Francois Boucher, whose artistic direc- 
tion of the establishment falls between 1 755-1770. 

As a rule in the Boucher tapestries, only the pic- 
tures in the medallions are his, the alentours being 
the work of others. The two medallions in the 
Boucher tapestry opposite represent Amor and 
Psyche and Venus on the Waves. The tapestry is 
in the Ministry of Marine of France. 
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VERTUMNUS ET POMONA 
After Boucher 

This and the ''Venus on the Waves" shown in the 
tapestry on the preceding page, are from the Ten- 
ture des Elements of Boucher. This tenture, or 
tapestry suite, consists of four subjects. They are, 
Venus at the Forge of Vulcan (Fire); Venus on the 
Waves (Water); Vertumnus and Pomona (Earth); 
and Aurora and Cephalus (Air). The tapestry op- 
posite, although from Boucher's original design, 
with decorative accessories by Jacques, was woven, 
1 894- 1 896. 
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PORTIERE A FOND D^ARGENT 

After a Design probably by Berain, 1 696-1 699 

Among tapestries of the late eighteenth century, 
is a tenture with silver background from the col- 
lection of Baron Gustave de Rothschild. 
This tenture is composed of two portieres and four 
narrower panels, with the arms of Charles of Lor- 
raine, Comte de Marsan, and of his second wife, 
Catherine Therese Goyon de Matignon. 
Each portiere represents, after the decorative style 
of Berain, an architectural base supporting a river- 
god seated on the right, a nymph of Venus seated 
on the left, on each side of a pedestal supporting 
a goddess seated with a cupid who gives her a 
wreath of flowers. 
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LE VASE DE MARBRE 
By P. V. Galland 

The works of the GobeHns are still in active opera- 
tion. There has, indeed, been a marked revival of 
the artistic spirit, which had appeared to have been 
crushed by the French Revolution and vainly strove 
to re-assert itself until toward the close of the last 
century. The "Vase de Marbre'' and the oval tap- 
estry at the head of this series, are the work of 
P. V. Galland, and represent the modern activity 
of the Gobelins. 



